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COURSE TITLE

Put your course title here. Try to make it evocative, but also relatively descriptive, like, “Pleasure and Dangers: Notions of Transgression in Art and Social Life,” or “Cosmetics: Histories, Geographies, Identities.”

Note: All instructions in this document have been written in ITALICS. They are to be ERASED in your final version.
INSTRUCTOR CONTACT INFORMATION

put your name and email info here


RATIONALE FOR THIS COURSE

Provide a paragraph or two discussing personal rationale for this class (i.e. how you see this fitting into your growth as an intellectual, how you see it assisting you as you work out a thesis topic) as well as GLS rationale for this class (i.e. how you see this class mapping to GLS notions of global and comparative study; how you see this class utilizing your time abroad)
LEARNING OBJECTIVES FOR THIS COURSE:

List your learning objectives for this class (These can be related to learning theories, accomplishing production tasks, familiarizing yourself with the area where you’ll study abroad, or all the above. An easy way to begin a section like this is with the phrase, “By the end of this class, I would like to be able to…”
ARRANGEMENT OF MATERIAL FOR THIS COURSE

This is a conceptual discussion of how you plan to arrange the material for this class, with the week-by-week discussion coming later.

 (Please include at least 3 “blocks” to encompass 10 weeks of teaching. Areas can map to thematic concerns; chronological periods; geographical locales; in-depth analyses of theories or theorists; methodological strategies; and/or creative techniques. You can communicate this most effectively as follows:

· BLOCK A (weeks 1 and 2): HISTORY: BRITAIN, FOOD AND PUBLIC LIFE, YEARS XX-YY


· BLOCK B (week 3 and 4: THEME: NEW NOTIONS OF THE PUBLIC

· BLOCK C (weeks 5): METHOD: MAPPING A PUBLIC MARKET

· BLOCK D (weeks 6 and 7): THEME: THE LOCAL IN THE GLOBAL

· BLOCK E (week 8): CLOSE READING: Henri Lefebvre, The Production of Space.


· BLOCK F: (week 9): CREATIVITY: THEORIES OF PHOTOGRAPHY AS WRITING


· BLOCK G: (week 10): METHOD: THEORIES OF DOCUMENTARY PHOTOGRAPHY

WEEK-BY-WEEK CLASS BREAKDOWN FOR THIS COURSE
WEEK 1, CLASS 1:

Class Title : (give each class a title): 


Class Type : (note if this is a theory class, a methods class, etc. from your category list)

Class Summary (Brief 2-3 sentence summary of what students will cover in this class in terms of reading material, and how this week’s title connects to the overall title of the course.)

To Read: Required Texts 

These need to be scholarly, with full citation and page numbers. 

Note: When assigning material, you should bear in mind that students will only read about twenty pages of text per class, or 40 pages per week. When dealing with a large text that is especially useful, it acceptable to write “continuing working on Text A, “ and adding additional page numbers, over the course of two or even three classes.
To Read: Recommended texts  
These need to be scholarly, with full citation and page numbers.  Note: Lots of people assign  ‘mandatory’ reading of 40 pages, and putting anything else in a section called  ‘recommended reading.’ You don’t need to recommend texts every class, but if you do, list them here.

To Read: Skim for Background 

Note: You DO need to list at least one “helper text” to help with theories or histories. This could be a timeline, a map, an overview book, a background reader like Sparks Notes, or even a good Wikipedia entry. Full citation needed)

To View:  Case Studies

(You must provide AT LEAST TWO case studies per class. A case study could be a geographical site, a film, a news article, a web site, a performance, musical piece: anything that makes concrete the material you are reading that week. All case studies must include info on location to access material, such as a physical address, a URL, or a file to download.)
Questions for Discussion

List AT LEAST THREE questions that anyone should be able to address in a discussion section devoted to this material after doing the reading and viewing (e.g. “What were the major factors contributing to x,” or “In two sentences, describe the theory of a,” or “In what ways does case study a exemplify the title for this class?” etc.)

PLEASE REPEAT THIS PROCESS FOR ALL TWENTY CLASSES OF THE SEMESTER BEFORE GOING TO THE NEXT SECTION.

 Remember, every class entry must contain the following information:


· Class Title 

· Class Type 

· Class Summary 

· To Read: Required Texts (20 pages per class max)

· To Read: Recommended texts  (only as desired)

· To Read: Skim for Background  (1 item per class)

· To View:  Case Studies (2)

· Questions for Discussion 


_________________________________________________________________
WEEK ONE, CLASS 1
WEEK ONE, CLASS 2

WEEK TWO, CLASS 3

WEEK TWO, CLASS 4
WEEK THREE, CLASS 5

WEEK THREE, CLASS 6

WEEK FOUR, CLASS 7

WEEK FOUR, CLASS 8

WEEK FIVE, CLASS 9

WEEK FIVE, CLASS 10

WEEK SIX, CLASS 11

WEEK SIX, CLASS 12

WEEK SEVEN, CLASS 13

WEEK SEVEN CLASS 14
WEEK EIGHT, CLASS 15
WEEK EIGHT, CLASS 16

WEEK NINE, CLASS 17

WEEK NINE, CLASS 18
WEEK TEN, CLASS 19
WEEK TEN CLASS 20

________________________________________________________________________


CLASS ASSIGNMENTS

Types of assignments for this class: 

(please include 3 categories to encompass 10 weeks of teaching. Categories can include: short writing assignments such as blog posts; longer writing assignments such as literature reviews or preliminary thesis proposals; documentation assignments such as interviewing or mapping exercises; creative production assignments such as street photography, video creation or sound collaging.)

Grading Parameters:

Please explain your grading parameters, using your categories. Here is one example: 


SHORT WRITING ASSIGNMENTS ON THEORIES: 30%

PHOTOGRAPHY ASSIGNMENTS: 20%
CLASS WEB SITE 
(incorporating and expanding on the above assignments): 50%



WEEKLY ASSIGNMENT BREAKDOWN WITH DUE DATES

Please detail at least five assignments, noting which weeks you see them occurring for you. It’s acceptable to write “continuing working on Assignment x” over multiple classes or weeks, especially, when you are dealing with large projects.
WEEK ONE

WEEK TWO
WEEK THREE

WEEK FOUR

WEEK FIVE

WEEK SIX

WEEK SEVEN
WEEK EIGHT

WEEK NINE
WEEK TEN


WORKING BIBLIOGRAPHIES


ALPHABETICAL BY AUTHOR

paste your bibliography here
BY TOPIC


paste your bibliography here


